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logue, in place of the regular exposition which
characterizes the piece bien fait, the well-made
play of the French. Nevertheless, the'few tilings
necessary to know, Sergius's relation to Raina,
for instance, are clearly revealed. How natural
that device of the photograph to bring this re-
sult. Looking to popularity, this method of
opening a play is sure to be better liked than
the subtler Ibsenian way.

Having, then, got the situation before us in an
effective prologue, Shaw lets the story work out
logically, with the purpose to show the disillu-
sionment of Raina of her lover and her turning
to Bluntschli. And since he desires to prepare
the stage for the skilful complications of act
third, where obviously the scene & faire is to be
shown, he takes plenty of time in act second, I
would particularly draw attention to the treat-
ment of the situation in the last act, because it
is a notable example of his dramaturgy, and one
of the most effective bits of craftsmanship in
modern comedy; to appreciate it to the full, is
to testify to one's knowledge of play-making.

Occasionally, Shaw allows his fun to interfere
with psychology: as in Raina's remark about the-ction in the
